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Documents:
This work is about the relationship between geography on it, and in it, as in the case of actual migration. 
The textures and lines achieved in the exhibited works imply the linear quality of city maps, agricultural 
maps, and waterways when viewed aeriall¬y. These fantastically gilded landscapes are anchored and 
inspired by the immigration documents that provide a listing of my paternal grandfathers travel from 
the Philippines to the US in 1930 and my maternal great-grandmothers entrance into the US in 1926 
from Chiapas, Mexico. The ship manifest of my grandfathers travel marks the unofficial migration of 
many Filipinos and the start of our clan, here in the US.  I have created connections between the 
actual geography as seen in the surface quality of the work and in the documents and objects that are 
associated with the travel and origins of my recent ancestors as they made their way to California.
As a first generation US Citizen, I reflect and respond to my home and ancestral origins with a mix of 
nostalgia and fantasy. This is my personal reflection. 

Process:
Inspired by the human desire for opportunity, and in true western expansion tradition, I use materials 
associated with cultural development, opportunity and wealth, as in the case of gold leaf to help illustrate 
a “golden” route.
The subtext is the cultural geography w/regards to materials and formal qualities inspired by aerial 
photography, and old world techniques of gold leafing and encaustic. The formal reading of the work 
is culturally specific, from Zen simplicity and gesture to the use of Encaustic painting shared by the 
Philippines and the ancient Western world.  
The work provides global links to material history and its cultural implications some of which overlap 
and indicate a global likeness. There is a shared impulse and desire to encase “image”; between the 
ancient Greco-Roman traditions of encaustic painting and the enigmatic traditions of Filipino Kut-Kut. 
Similarly, the use of gold leaf has entranced a good portion of the ancient eastern and western world 
and continues to be a muse to our young country. By using an ancient material and process, the work 
becomes imbedded with its historic baggage.  Kut Kut’s intuitive organic mark making is now in the 
presence of Greco-Roman Encaustic painting of Death Masks. Symbolically, the use of encaustic 
becomes emblematic of death and activity simultaneously. 
By working intuitively, and navigating by materials, this work seeks to map out my familial global 
geographic history in the visual form of a transcript.

Educational Aspect:
This exhibit acknowledges and bows to my ethnic history with a reverence and wonder as it is recreated. 
Much of the work in the show can be seen as a form of a two dimensional altar or a place of peaceful 
reflection and mindful activity. 
By providing an interactive component geared towards a youthful audience, I hope to bring attention to 
a lost art of kut-kut, Visayan for “scratching”. The unregulated surface embellishments that are brought 
forth as a result of the scratching will reveal a colorful ground. Thus providing a complementary contrast 
of color and a precious surface quality of gold. Moreover, the root of the interactive component is in the 
continued assistance that each new generation provides in the continued revision of history and culture. 
Much like an oral history, this interactive kut-kut scratching intends to pass along a history in art making 
by way of an “interactive history”.    

Xuchi Naungayan Eggleton

Geography in Migration
Artist’s Statement



Twenty years ago Xuchi Naungayan Eggleton found a stack of wax sheets in her parent’s storage. This 
chance discovery introduced the artist to a capricious material that can assume various guises and 
textures. These are explored in sculptures and installation pieces in the body of work that the artist has 
developed in the last decade.  At the core of this work is a fascination with geology and the materiality of 
the objects in space as well as the micro-landscapes that these objects constitute themselves. 

The works that are presented at the Oakland Asian Cultural Center at the exhibition entitled Wish I Were 
There: Imagined Geographies revisits some of the aforementioned themes while developing further 
the idea of the landscape as the primary area of artistic inquiry. This is done both literally, through the 
work’s format and formal attributes that borrow from cartographic conventions, and metaphorically as 
the artist reflects on her own familial ties with the Philippines and Mexico, her grandparent’s countries of 
origin, and the arduous journeys that brought them to the United States. These journeys are transformed 
through the process of re-constructing them as charting expeditions through imaginary landscapes. The 
subtle three-dimensionality of the work that is presented on the walls of the Asian Cultural Center  brings 
to mind relief paintings from South-East Asian indigenous traditions and western devotional artifacts, 
especially in its use of gold-leaf and blue paint, both historically significant markers of a work’s elevated 
status as precious artifact.  This marks a departure from earlier spatial explorations with more exuberant 
material presence in favor of a more contemplative rendition of texture and color in abstract composi-
tions. 

A discussion between Xuchi Naungayan Eggleton and Natasha Reichle (associate curator of Southeast 
Asian Art, San Francisco Asian Art Museum) during the exhibition’s opening touched on latent themes 
of cultural identity and the transformational potential of the map’s artistic rendition as an emancipatory 
landscape of an individual’s hopes and fears rather than a closed system of power relations. Among the 
artist’s stated goals is to create maps that merge the personal with the political and at the same time 
converse with the rich and diverse traditions of the two countries of her ancestral origins. The working 
process has references to the Philippine tradition of kut-kut, which involved scratching the wax to reveal 
the underlying material in relief works. This was taken up more directly in the participatory aspect of the 
exhibition, when visitors and especially children were encouraged to “excavate” through layers of wax 
and gold leaf in a large two-panel wall installation, in order to reveal the colors beneath. The resulting 
composition of lines and abstract figures added a very creative and more light-hearted tone to the event. 
If audience participation as well as the two window installations on site approached the theme of a 
personal geography in the making, the work on paper that is exhibited in two-to-six panel compositions 
sprang outside the personal to approximate the geographies of a more universal search for emotive 
landscapes. 

Stathis Gerostathopoulos

Journeys through Landscapes of the Imagination



Estoy Buscandote, 2014, encaustic, acrylic and gold leaf on paper. Panel size: 30”x11”.



Promised Land, 2014, encaustic, acrylic and gold leaf on paper. Panel size: 30”x11”.



Promised Land, 2014, encaustic, acrylic and gold leaf on paper. Panel size: 30”x11”.

Top: Mestiza, 2014, encaustic and acrylic on wood. Panel size: 22”x10”.
Bottom, left to right: Bodega Bay, California, 2014, gold leaf on paper. 24”x18”.
Dogwood Road, Candon, 2014, gold leaf on paper. 24”x18”.
Somewhere, Chiapas, 2014, encaustic and acrylic on paper. 24”x11”
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Top: Eastward Bound Over the Pacific (window), 2014, encaustic and acrylic on paper. Panel size: 30”x22”.
Bottom: Children participating in the creation of New Forms of Expression, 2014, encaustic and gold leaf on paper. 50”x76”
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